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DEFINITION OF TERMS

Phonological manipulation - This refers to the way the poet plays around with aspects
of sounds as part of his style. In this study, this term will

be used interchangeably with the term(s) phonological/

sound gymnastics.

Semantic oddities - This is an umbrella term which denotes the use of features in which
words are collocated in odd ways to denote certain complex

meanings. In this study, this term will be used synonymously with

the term(s) semantic absurdities/incongruities.

Social Vision —This comprises a literary writer’s idea of how

society should be. This is normally embedded in his/her

writing.

Quatrain - The term generally refers to a four-line poem that rhymes. In this study, we
will use the term to refer to a stanza comprising four lines. This is the most common form

of stanzaic organization.



ABSTRACT

This study focused on semantic oddities and manipulation of sound aspects in two of
Kap-kirwok’s poetry collections namely: Heartbeats of the Mind and Loud Monologues
Silent Dialogues. The study was premised on the knowledge that style is an important
element especially as far as delivering the message of a literary writer is concerned. The
study thus sought to investigate the rationale behind Kap-kirwok’s employment of the
above mentioned devices in his poetry. In an environment where people only seem to
enjoy listening to recited poetry and with very little critical work on the same, we
endeavoured to critique these two collections as a way of opening up the field for more
critical work. The study was motivated by the wide gap we saw in our Kenyan literary
scene where researchers were seen to have shied away from poetry, only focusing on
such areas as the novel and oral literature. Our first objective was to identify and analyze
examples of semantic oddities and phonological manipulation in the poems. Secondly,
we sought to establish the significance of using these features as communicative devices.
Finally, we also attempted to establish the poet’s social vision. The study employed the
sociological literary theory as well as the stylistics theory. The sociological literary
theory was found to be useful in unveiling the message of the writer to the society. The
stylistics theory also helped us analyse the relationship between form and content. The
study adopted a qualitative approach. It utilized library research, which involves textual
analysis of primary texts and use of secondary data. Purposive sampling was used to
select poems seen to be rich in the above named aspects for analysis. The findings of the
study show that Kap-kirwok has used both semantic oddities and phonological
gymnastics as powerful tools to both embellish his work and also communicate his
message to the society.




1.0 CHAPTER ONE

INTRODUCTION

1.1 Background to the Study

Poetry is an important ingredient of the cultural heritage of most societies in the world. In
Literature, its usefulness derives from its enormous pedagogical as well as aesthetic value.
Amateshe (1988) rightly notes that it would be an insurmountable task to attempt an exhaustive
definition of the term poetry. In trying to define the term, he says that, “In basic terms, poetry is
music...” (3). Olembo (1986) on her part views poetry as, “The expression of ideas and feelings
in the most appropriate language” (83). We therefore did not engage in an attempt to reach an
exhaustive definition, but for our purpose, we defined poetry as a form of writing typically

structured in stanzas, in which a writer expresses his/her thoughts, ideas and/or feelings.

Ogungbesan and Woolger (1978) concur with Finnegan (1970) that poetry is by no means a
recent import into Africa from Europe, but an important and living part of African culture going
back to the distant past. In nearly all African societies, there has been a thriving oral tradition of
poetry. Poetry and song have been used to accompany the activities of daily life, to give
utterance to a people’s joys and sorrows and to comment on life. Finnegan (1970) broadly
classifies African poetry into four categories namely: Epic, Panegyric, Lyric and Elegiac poetry.
An epic may be defined as a long narrative poem (Diyanni 2000). Finnegan notes that epic
poetry records the adventures of a hero whose exploits are important to the history of a nation. A

good example of an African epic is Mazisi Kunene’s Emperor Shaka The Great (1979).

Panegyric poetry, which is one of the most developed and elaborate poetic genres in Africa, is

concerned with the praise of kings, chiefs and leaders. It was commonly performed in the courts



of kings and chiefs by the members of their official entourage. Elegiac poetry commemorates a
friend or a loved one who has died. It is an exceedingly common form in Africa and it is
performed in funeral or memorial rites. A lyric is a short poem which is sung. Lyric poetry is the
most common form in sub-Saharan Africa and its performance involves popular participation

(Finnegan 1970).

Poetry has been classified using different criteria by different scholars. Alembi (1999) and
Bukenya (1978) have for instance broadly classified poems on the basis of themes. Another
criterion used to classify poetry is that of style, (Diyanni 2000). Finnegan’s classification is

based on function.

Modern African poetry exhibits diverse variety in terms of themes, structure and also language
and style. In many instances, poets have borrowed heavily from African oral poetry as in the case
of P’Bitek (1966). Other poets like Bukenya and Ntiru have borrowed from European poets like
T.S. Eliot (Bukenya 1978). We note that modern African poetry has undergone a lot of changes
in terms of form and structure with the free verse for instance becoming a popular form as
opposed to the metrical patterns of the Western tradition. Thus, the modern poet may not follow
those classifications rigidly and in most cases may go for modified forms of these categories. We
note that there are also other categories of poetry especially those originating from the Western
tradition. Diyanni (2000) enumerates about nine sub-categories under the broad classes of
narrative and lyric poetry (409 — 412), but we will not go into their discussion as our study

focuses on style in modern African poetry.



Ogungbesan & Woolger (1978) note that the modern poet is not much different from his/her
traditional counterpart. The poems that a poet writes reflect the realities of the world he/she lives
in. Ngara (1982) argues that the ancient bard had a social function and this has now been
delegated to the creative writer. What is clear from the argument of the above scholars is that the
poet was and still is a very important person in the society, for he/she has taken over the baton to
continue with this noble duty. The modern poet therefore complements the work of his/her

predecessor.

On the language of poetry, Ogungbesan and Woolger (1978) note that “...the words of poetry are
compressed, charged with meaning and significance” (8). Nowottny (1962) on her part argues
that “..poetry is language at full stretch, bringing into maximal interplay the various
potentialities afforded by linguistic forms in artistic structures” (123). She further argues that the
poet makes better use of the resources of language than the ordinary person for the purpose of

articulating meaning.

A discussion of language leads us to the field of style as language is the raw material that the
poet uses to communicate. The term generally refers to the way a writer uses language in order to
communicate. The way he/she manipulates language resources is what we refer to as style.
Epstein (1960) defines it as “the regard that what pays to how” (1). Since time immemorial, style
in literature has been a subject of great interest to scholars. Interest in style began at around 465
B.C. in Athens in a city called Sicily. It first started in the form of oratory /rhetoric as a there was

no writing by then.



Aristotle, one of the foremost figures in the study of style (quoted in Randall 1960) defines the
term “rhetoric” as “the faculty of finding in a situation all available means of persuasion” (280).
Aristotle organized the tasks of the orator (which are also very important for the writer) as
follows: invention, arrangement, language and delivery. The Aristotelian corpus had three
productive sciences comprising: the topics, the rhetoric, and the poetics. The topies dealt with
how to make a good argument while the rhetoric dealt with how to make a good speech. On its
part, the poetics was concerned with how to make a good poem. Aristotle’s formal definition of
art was that art is an imitation (a mimesis) of nature. The greatest among the things that Aristotle
considered important for the speaker was arrangement, while clarity and appropriateness were
paramount to style. For him, style is supposed to be proportionate to the subject matter. He
further argued that poetry does not use form and colour as painting does but like music, it
employs rhythm, harmony and language to imitate the actions of men, what men do and suffer,
their happiness, and misery. For him, epic and dramatic poetry are the highest forms of poetry

because they are the most imitative of men’s actions. (Ibid p. 280)

Though some of the principles he laid have been modified over the years, Aristotle’s corpus
played a major role in laying the foundation of studies in style. Our study of semantic absurdities
and sound gymnastics in Kap-kirwok’s poetry no doubt touches on some of those principles like

use of language as well as how poetry reflects reality.

A study of style in literature leads us to the domain of stylistics. Style (form) may generally be

referred to as the “how” while content may be taken to mean the “what”. Leech and Short (1981)



define stylistics as “the linguistic study of style” (13). The question of the relationship between
form and content has preoccupied literary debate since the beginning of literary criticism with
scholars like Plato and Aristotle. Scholars have been divided over the issue with some
privileging content and others form. (Mugubi 2005) argues that any literary study that tries to
divorce the ‘marriage’ between the two core aspects of form and content is erroneous since the
two are inseparable entities. He further argues that in literary writing, the question is not just
“what” is being communicated but “how” it is communicated. (17) This view is also propounded
by Ngara (1982) and Indangasi (1988). Ngara (1982) posits:

What this leads to is recognition of the fact that sociological and aesthetic issues

are of equal importance in literary criticism. We put emphasis on the aesthetic and

formal dimensions of fiction (read poetry) only to discover how social,

ideological and moral issues are discussed and given substance in an artistic way

in a genuine work of art (18).

Indangasi (1988) decries the culture of privileging content over form. He talks of a situation

where a work of art is “...far too often seen as a bundle of messages or themes” (5).

The arguments of the above scholars underline the importance of style in the role of
communication of a writer’s message. Our study of Kap-kirwok’s poetry examined how he
handles the marriage between these two core aspects. We sought to find out how and for what

purpose he uses semantic incongruities and sound gymnastics to deal with social issues.

Though the controversy between form and content has not been resolved, it is generally
accepted that the two, though existing as separate entities are in fact a unit. Griffith (2002)
observes that literature is “Aesthetic” in that it gives pleasure and that it is an end in itself. He

however also recognizes that the aesthetic qualities of literature are bound up with the ideas



conveyed by a work of art. What this means is that he concurs with his fellow literary scholars
that we cannot have art for art’s sake. At the same time, he recognizes that content would have to

be clothed aesthetically for it to be literature.

It is important to note that the one most important resource in the hands of a creative writer is
language, and what he/she does with it to come up with something special comprises his/her
style. Ngara (1982) refers to this as a writer’s idiosyncrasy. Chapman (1973) says of style that,
“.. good style has been used as a description of writing that was in some way praiseworthy,
skillful or elegant™ (12). Further on, he observes that a writer is free to select from langue where
he/she wills, aided by his/her peculiar sensitivity to the use of language. Chapman (1973) also
notes that in most cases, the language of literature is often notably deviant and adds that a
deviant feature, be it lexical, syntactic, or phonological can simply be noted as an infrequent item
in the total. All these point to a writer’s freedom to manipulate linguistic devices. Our study
attempted an analysis of these deviant features. Our focus was on how Kap-kirwok has used

semantic and sound deviations.

To understand his style and idiosyncrasy, a short biographical background of Kap-kirwok (the
author of the poetry under discussion) will suffice to help the reader familiarize himself/herself
with him. We have found it necessary to provide this background because the author is relatively
new in the literary scene. Mr. Jason Kap-kirwok was born in 1960 in Mt. Elgon District. He
holds a Bachelor of Science degree from the University of Nairobi and a Master of Business

Administration (MBA) from Eastern University in Pennsylvania, USA.
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He currently works with Heifer International; an award-winning economic development
organization based in Little Rock Arkansas, USA, as the Senior Director of Global Strategy and
Operational Change. Before joining Heifer Inc., he ran his own consultancy by the name
Strategy Beyond Profit (SBP Consult) as the Managing Consultant. Before that, he was the

Director for Strategy, Planning and Industry Affairs for Kenya Airways.

He has worked with many organizations in and outside Kenya where he has held many senior
positions especially in the area of strategic planning. Such include: COMESA, ICIPE and ADC
among others.He was also a lecturer at the City University of London in 2004/05 as well as at as
Daystar University in Nairobi in 1995/06. He served on the boards of several bodies such as the

Nairobi Stock Exchange (NSE), Kenya Flamingo Airlines and Ken Cargo Airlines.

His writing history dates way back to his primary school days when he began experimenting
with poetry. He has received several awards and honors including a first prize award for an essay
contest on multiculturalism, open to all colleges and Universities in the USA, and the Jonathan
Orr Award for Excellence in Research and Writing. He has written two poetry collections

entitled: Heartbeats of the Mind and Silent Dialogues Loud Monologues. He has until 2009, been

writing a regular column in the Sunday Standard newspaper entitled “Voices from the Diaspora”.

He is currently working on a novella.



1.2 Statement of the Problem

Modern African poetry remains a largely unexplored field of study in Kenya. This is because
most postgraduate literary studies have concentrated on the novel and oral literature, with
modern African poetry getting little critical attention. Moreover, literary studies have dwelt more
on themes and characterization than on style, yet style is fundamental to the understanding of the
message of a work of art. The researcher felt that this was a wide gap that needed to be filled. We
sought to study Kap-kirwok’s poetry because there has not been any comprehensive study of his
works though he has two collections to his credit. Unlike many poets who use complex language,

Kap-kirwok’s language is simple yet very forceful.

Since a literary writer is free to choose from the vast repertoire of linguistic resources at his/her
disposal, this study endeavoured to study the rationale behind Kap-kirwok’s choice of semantic
oddities and sound gymnastics as his communicative tools to highlight social issues. In so doing,
we hoped to establish their significance in unearthing his social vision as well as open up the

field for more critical analysis.

1.3 Objectives of the Study
The study was based on the following specific objectives: To
1. Identify and analyze any semantic oddities and aspects of sound manipulation in the
poems of Kap-kirwok..
2. Establish the significance of using semantic incongruities and phonological

features as communicative devices.



3. Establish Kap-kirwok’s social vision as expressed through the selected

features of style.

1.4 Research Questions

1. What examples of semantic absurdities and sound manipulation can be identified in the
poems?

2. What functions do semantic oddities and sound devices play in Kap-kirwok’s poetry?

3. What is the poet’s social vision?

1.5 Research Assumptions

1. Identifying and analysing examples of semantic oddities and sound features
contributes to the unlocking of meaning in the poems.

2. Kap-kirwok has used semantic incongruities and phonological components in his
poetry purposively as communicative tools.

3. Semantic oddities and instances of sound manipulation play a major role as far as

unveiling the poet’s vision is concerned.

1.6  Justification of the Study

Though a lot of people enjoy listening to recited poetry, modern African poetry remains a largely
unexplored field of study in Kenya. Noting this gap, Amateshe (1988) observes that like their
counterparts in secondary schools, university students have tended to shy away from poetry
research, instead preferring to tackle novels and plays. He adds that the best they have done to

poetry is mere recitation. The reason for this could be what Okola (1967) refers to in the
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introduction to Drum Beat as the predominant perception of poetry by many Kenyans as a dry,
difficult and uninteresting subject. This is of course not true as a keen study of poems reveals a
lot of hidden beauty and wisdom. This is one of the factors that motivated us to carry out a study

on poetry — to be able to unearth some of this wealth.

A spot-check of the records of Master of Arts studies conducted by the researcher in the
literature resource centres of two of Kenya’s oldest, public universities, Nairobi and Kenyatta,
revealed a glaring gap as far as poetry research is concerned. At Nairobi University, since 1979
up to 2008, the record showed that out of one hundred and three studies, only six were based on
purely African poetic works. At Kenyatta University, since 1985 up to 2006, out of thirty five
M.A studies, the one poetic study that was there was based on a Caribbean work. The staff
members manning those two Resource Centres informed the researcher that there were some
studies which were not in their records. All the same, these statistics revealed that this area has

not been given enough attention.

Where studies had been done on poetry, the researcher discovered that they tended to focus more
on the known or so-called ‘major’ poets at the expense of upcoming ones. This left us with a
wide gap. We felt there was need to diversify and also widen the scope of knowledge in poetry,
in order to give a hearing to upcoming writers. As far as we were able to establish about Kap-
kirwok’s case for instance, there has not been any comprehensive study of his poetry, despite the
fact that he has two collections to his credit. As learnt from an interview with the writer,

Heartbeats of the Mind comprises poems written from his primary school days all the way to

graduate school. A study of the poetry of Kap-kirwok would thus act as an eye-opener to many
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aspiring writers as it represents his growth as a writer. We hoped that this fact would be a major
motivating factor to aspiring writers, some of whom may not have a rich literary background, to
enable them gain the confidence that they can also write poetry. Kap-kirwok’s ability to integrate
rich symbols with the devices under investigation to bring out his message in such a powerful
way, made it incumbent (as far as we were concerned) for studies be carried out on his poetry.

This was in order to widen the scope of knowledge in this area.

Moreover, we found it necessary to study Kap-kirwok’s poetry as a representative not only of
our local literary scene, but also of the twenty-first century writing. This study was deemed to be
invaluable to the literary fraternity as it would open (for us) a window into the world of the
twenty-first century Kenyan writer, showing us how he/she exploits the vast language resources
at his’/her disposal to reach the readers. It was our hope that a study of Kap-kirwok’s poetry
would reveal how he views the world and the solutions he prescribes for our present day socio-

economic and political maladies.

It is our hope that the identification and analysié of the various instances of the use of semantic
oddities and those of manipulation of sound features will help readers of Kap-kirwok’s poetic
works readily perceive them as credible works of art. This will go a step further to enable readers
see the many possibilities at hand that a poet can skillfully manipulate to the benefit of creativity.

This will in turn contribute to the literary sphere of knowledge.

Ngara (1982) laments the fact that students of literature in Africa and elsewhere have

concentrated on narration of themes and characters of works of art at the expense of the aesthetic
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aspects of literature (34). Our study aimed at explicating these aesthetic aspects as a way of

filling this gap.

1.7 Scope and Limitations

In doing a critical analysis of a work of art, a critic can look at the many facets of it. Examples of
the areas that he/she may look at are: themes, characters or even language and style. In our study
of Kap-kirwok’s poetry, we focused on style. Still, we found the style umbrella too wide and
decided to scale down our scope to a narrower area for a more comprehensive coverage. Out of
the many stylistic aspects that a creative writer may exploit for his communicative purposes, this
study limited itself to only two of these, namely: semantic incongruities and manipulation of
sound aspects. It was our hope that by doing a critical analysis of the author’s use of the same,

we would be able to unveil his social vision.

1.8 Review of Related Literature
As far as we were able to establish, there were no comprehensive studies carried out on the two

poetry collections, save for a book review on Heartbeats of the Mind in the Sunday Standard

newspaper. Thus, for our literature review, we focused on studies done on various African poetic

works. Under this, we looked at Nyagemi’s study of two of Jared Angira’s poetry collections as

well as Wakarindi’s study of Edward Braithwaite’s_The Arrivants, among others. We also

included studies done in oral poetry especially those that focus on style.

Mburu (2001) was found to be significant to this study. Her book review of Heartbeats of the

Mind in the Sunday Standard newspaper lauds Kap-kirwok’s ability to inject fresh air in the
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world of verse. She notes the poet’s use of such poetic devices as thyme and rhythm to address a
wide range of themes. The review nevertheless, was found not to delve deep in the area of style

which was the major concern of this study.

Wakarindi (2006) examines how the journeying motif and the narrative technique have been
used to unveil the thematic concerns of the author in Edward Braithwaite’s The Arrivants”.
Wakarindi notes the poet’s aptness in using the journeying motif for various effects as well as

“... to suggest rebirth and the ineécapable frailties of the human condition that are common to all,

the world over” (42).

Wakarindi also examines Braithwaite’s use of elements of the narrative technique which, as she
says, he uses tq persuade his readers on certain viewpoints. She also highlights his skilful
interweaving of such elements of the narrative technique as song, conversational tone, rhetorical
questioqs and repetition to create an artistic whole. We found her work significant to our study in
that it focuses on style although we noted that it concentrates on aspects different from those in
our focus. In our study, we looked at a different set of stylistic aspects, namely: semantic

absurdities and phonological gymnastics.

Alembi (1999) observes that words are of utmost importance in poetry and a careful selection of
words greatly enhances the communication of the message. Our study of semantic oddities and

manipulation of sound features was an attempt to unravel this careful selection of words.
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Olembo (1986) was found to be significant to this study in that it underlines the idea of
manipulation of sound aspects in poetry. The work has brief sections on the analysis of such
sound aspects as alliteration, rhythm, stress and how they can be manipulated both for aesthetic
purposes and for meaning (5-6). Our study endeavoured to widen the scope by exploring other

sound aspects.

Mugubi (2005) was deemed important to our study as it clearly elucidates a number of areas that
are the concern of this study. It provides the researcher with an in-depth analysis of the term
‘style’ as well as the relationship between form and content. It also further explicates stylistic
techniques based on the broad linguistic branches of semantics, syntax, lexis, morphology and

graphology.

Nyagemi (2008) which is based on two anthologies of Angira’s poetry was found to be useful to
our study. Nyagemi focuses on the way Angira has manipulated semantic elements to deliver his
message. In a statement that indicates his appreciation of Angira’s capacity to manipulate
language, Nyagemi observes:

Angira’s unique quality as a poet is his thought-provoking use of language. His

love for semantic resonance and subtle allusions has been received both with

endearment and revulsion, reverence and fear (28).
Nyagemi (2008) notes that the poem “Dialogue” “epitomizes the height of Angira’s artistry, his
rare ability to combine words, his mastery of diction” (58). In studying semantic oddities in our
selected author’s poetry, we endeavoured to study such artistry, such rare ability to combine

words which we noted was also an outstanding feature of Kap-kirwok’s poetry. Nyagemi’s study

was found to be of great significance to our study because it recognizes the value of semantic
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absurdities in literary creativity. It is this dexterity in manipulating semantic aspects to address
social issues that we sought to study in Kap-kirwok’s poetry. But, while Nyagemi’s study
provided us with an incisive analysis of the use of semantic absurdities by Angira, we noted that
he does not look at other forms of manipulation of linguistic resources by the poet. In our study,
we went a step further and studied how Kap-kirwok has manipulated sound aspects in our

endeavour to find out what role they play in communicating his message.

Mbugua (2005) examines the use of semantic deviation in Gikuyu children’s oral poetry as a
way of highlighting subversion. He demonstrates how the aspect of semantic absurdity is
employed in certain oral poems for various aesthetic purposes. He gives an example of a poem
“Gathigiriri” (ant) where oxymoron is used to create antithetical meanings (100). However, the
section neither delves deep enough into the topic nor does it seek to explore other aspects of

semantic absurdity.

Oiyo (2006) looks at the sounds of words in his analysis of style and social significance in Luo
children’s oral poetry. Acknowledging that this is a very important device in children’s oral
poetry, he says that children listen keenly to the many sounds in their environment and that they
learn and derive pleasure from listening to such sounds. Oiyo however, holds the view that they
advance little meaning if any in the poems. While we concurred with Oiyo’s view of the
aesthetic function of sounds in oral poetry, we noted that he does not look into the way sounds
can deliberately be manipulated to advance meaning. Our study thus endeavoured to fill this gap
whereby we have studied Kap-kirwok’s manipulation of sound features to communicate

meaning.

KENYATTA UNIVERSITY LIBRARY
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Kamau (1992) was deemed to be of invaluable significance to this study. He notes that most
other studies on P’ Bitek have concentrated on themes while neglecting the element of style. His
study focuses on the poet’s creative use of language which he notes is important particularly in
the study of poetry. We concurred with his observation that, “Poetry, more than other genres of
literature, relies on the skilful exploitation of linguistic resources for the realization of its
meaning” (vii). Kamau’s study however, was mainly found to concentrate on imagery and
symbolism and fails to explore how the poet could have manipulated sound aspects as

communicative devices.

Both Peck and Coyle (1995) and I.A. Richards (1929) were found to be useful to this study as
they provide the researcher with guidance on how to go about the analysis and explication of
poems. The information they provide acted as a compass to the researcher to be able to spot

important details and know the direction to follow in the analysis of poems.

Bukenya (1978) notes that sounds play a very important role in poetry. He argues that sound
aspects like rhythm, rhyme, alliteration and onomatopoeia are not decorations to a poem but are
part of the poet’s technique of communication. Our study sought to investigate not only how
Kap-kirwok has manipulated sound aspects, but also semantic elements, as his tools of
communication. The work was deemed significant also in that it provides a researcher in poetry

with ideas on the process of explication of a poem.
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1.9 Theoretical Framework

This study adopted two critical theories namely: the sociological literary theory and the stylistics
approach. Since our study focuses on style, we found the stylistics theory apt in helping us
analyse the relationship between form and content in Kap-kirwok’s poetry. We also sought the
aid of the sociological literary theory to help us analyse the poet’s message for the society. For
this, we used the sociological literary theory as propounded by (Achebe 1965), (Diyanni 2000),

(Finnegan 1977), (Ngara 1985; 1990), (Ngugi 1981) and (Plekhanov 1953), among others.

The sociological theory argues that literary works should not be isolated from the social contexts
in which they are embedded. The theory focuses on the values of a society and how those values
are reflected in literary works. Here, a work of art is seen as a mirror of the society. According to
Diyanni (2000), “critics employing a sociological perspective study the economic, political and
cultural issues expressed in literary works as those issues are reflected in the societies in which

the works are produced” (1366).

Under this theory, realism in a work is seen as a very important element. Plekhanov (1953)
emphasized the need for art to illuminate, arouse, and convey actions, emotions and occurrences
which are of relevance to society if it is to be meaningful. The sociological literary theory sees
literature and society as having a dialectical relationship whereby literature is not only influenced
by society, but it also influences it (Ngugi 1981). This theory was found to be useful in helping
us to discover how Kap-kirwok’s poetry has been influenced by the society from which it

emerges and also see the influence it has, or seeks to have on society.
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Finnegan (1977) acknowledges the link between literature and society, by saying that: “It seems
obvious that the content and context of literature, and the way literary activity is organized are
closely correlated with institutions of the society in which it is situated” (244). She underscores
the importance of the link between poetry and society in her argument that one can neither
understand the organization of literary activity in isolation from its social setting, nor grasp the
functioning of the society without reference to the poetic activity which takes place among its

members.

Of the sociological role of poets, Ngara (1990) says:
The impact poets make depends on the significance of what they say about social
reality and how effectively they communicate their vision to their readers. What
they say about social reality depends largely on their social vision (authorial
ideology) and how successfully they communicate that vision is largely a matter
of the effectiveness of their stylistic stance (aesthetic ideology) (p.xi).
Ngara (1985) notes that committed African writers are extremely sensitive to the social problems
of their day and are constantly coming to grips with them, hoping to play a part in changing
society for the better. They are therefore constantly defining the role of art and endevouring to

develop literary forms that match their social vision. The above arguments underscore the

intimate relationship between literature and society.

Ngugi (1981) observes that at the level of the individual artist, the very act of writing implies a
social relationship with society. Of the social role of literature, Ngugi observes that:
But more important, it does shape our attitude to life, to the daily struggles with

nature, the daily struggles within a community and the daily struggles within our
individual souls and selves (6).
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Ngugi(1981) further observes that because of its social character, literature as a creative process
and also as an end is conditioned by historical, social forces and pressures and it cannot elect to
transcend economic, political, class, race or other issues of society. Ngugi’s argument points to

the dual character of literature as both a force and a product of society.

In the introduction to the text, Killam (1973) echoes the sociological function of literature in the
following words:
Most African writers have felt from the beginning and especially since the early

1950s a special obligation to the societies in which they function; they have
determined that literature has a social function to interpret and educate society

(p.xii).
Achebe in his 1965 essay (quoted in Killam 1973), sees the novelist (read writer) as a teacher.
He asserts that the writer cannot expect to be excused from the task of re-education and

regeneration that must be done. He in fact believes that the writer should march right ahead.

The Stylistics theory was used in analysing the relationship between form and content. We based
our theoretical analysis on the ideas of Ngara (1982), Leech and Short (1981), Wellek and

Warren (1942) and Chatman (1971), among others.

According to Ngara (1982), a major concern of stylistic criticism is to give due emphasis to
aesthetic aspects of literary works of art. He takes cognisance of the fact that a work of art must
be objectively analysed and evaluated in terms of an aesthetically sound set of parameters, and
that the student of literature should be trained to take stock of these parameters if his study is to
be satisfactory and intellectually challenging (34). He further notes that the aesthetic parameters

stylisticians are concerned with here are mainly of a linguistic nature. He observes that criticism
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based on sound aesthetic principles will forever be useful because even though it may be
overtaken by a more satisfactory theory, it will form a basis for further developments. In his
discussion of stylistic criticism, Ngara refers to the linguistic idiosyncrasies which characterize
individual writers saying, “We are not merely concerned with what is idiosyncratic about a
writer but equally with the effect of his manner of presentation and with the relationship between
language and content™ (35). Ngara further observes that Stylistic criticism puts great emphasis on
a writer’'s use of language in which the critic identifies distinctive features and other
idiosyncrasies of the author and tries to account for the author’s choice of these features. Our
study, which focuses on sound manipulation and semantic oddities, was an attempt at unraveling

these idiosyncrasies as well as their contribution to the delivery of meaning.

The stylistics theory recognizes the dialectical relationship between a writer and his society in
which the writer is shaped by his society but at the same time helps to shape it (Ngara 1982).
Ngara further notes that stylistic criticism is not merely concerned with the aesthetic and formal
aspects of a work of art as it does not disregard the political, social and moral issues raised in
contemporary literature. What this leads to is recognition of the fact that sociological and

aesthetic issues are of equal importance in literary criticism.

Leech and Short (1981) observe that a study of style is rarely undertaken for its own sake but that
critics do so because they want to explain something; the relationship between language and
atistic function. They note that the motivating questions are not so much “what is being

expressed” but “why” and “how”. From a linguistic angle, it is, “Why does the author choose to
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express himself in this particular way?” From the critic’s viewpoint it is, “How is such and such

an aesthetic effect achieved through language?” (13)

Apart from the definition of the term “style”, another major concern of literary scholars is
whether or not stylistics is a branch of linguistics and also whether linguistics is sufficient to
describe literary style. The general opinion of most proponents of the stylistic approach is that it
is not, neither is linguistics sufficient enough to describe literary style. In Chatman (1971),
Ullman argues that stylistics is not a mere branch of linguistics but a parallel discipline which
investigates the same phenomena but from its point of view. From this argument, it is quite clear
that the confusion is brought about by the fact that the subject of both disciplines is language,
meaning they overlap in some areas. Hence, this confusion is misplaced as they approach the

study of language from different perspectives.

Wellek and Warren (1942) argue that although stylistics bears a close relationship with
linguistics, it is not possible to simply identify it (stylistics) with poetics or general theory of
literature since the latter includes additional areas which are not under a linguistic or stylistic
approach. Such areas include: plot, themes, characterization and even motif. The two critics
further stress the necessity of a thorough grounding in general linguistics as a prerequisite to an
understanding of stylistics. In concurrence with the above scholars, Chatman (1981) argues that
the student of stylistics cannot get along without a general knowledge of grammar in all its

branches.

KENYATTA UNIVERSITY LIBRARY)
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Ngara (1982) sums up the argument of many proponents of the stylistics theory by making a
distinction between linguistics and stylistics. According to him, the student of general linguistics
is concerned with linguistic description, with the analysis of the various levels of language: the
phonetic level, the grammatical, the lexical and the semantic level. The one of the stylistician on
the other hand uses the principles of general linguistics to single out the distinctive features of a
variety of the idiosyncrasies of the author. The stylistician also uses the principles of general
linguistics to identify the features of language which are restricted to particular social contexts
and to account for the employment of such features: why, when and where they are used

(11-12).

1.10 Research Methodology

The study was qualitative in nature. We mainly utilized library research which involved reading,
analysis and interpretation of data from primary and secondary sources. First we conducted a
thorough reading of the selected texts with a view of identifying the targeted stylistic features.
We also sought for information from relevant written records, books, articles in journals and on
the Internet. This information was related to various facets of our research for instance style,
theories, sounds, semantic oddities and such other relevant topics. We only used interview
method to generate a biographical data of the author and not on the poems in line with New
Criticism which puts a premium on the word on the page. We visited many libraries such as the
Moi Library of Kenyatta University and K.U.’s Literature Department’s Resource Centre. Other
libraries that we visited include the Jomo Kenyatta Library of the University of Nairobi, Egerton

University library, The British Council Library and K.N.L.S. library at Upper Hill, Nairobi.
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Population and Sampling Procedure

We read and analyzed thirty poems out of the one hundred poems in the two collections. This
was premised on the hope that the findings from the sample poems would give us a picture of the
two books. We employed purposive sampling, and as our criteria for selecting the poems for
analysis, we selected poems that were seen to be rich in semantic absurdities as well as in
manipulation of sound features. Under semantic oddities, we sampled seventeen poems, seven of
them from “Heartbeats” and ten from “Monologues”. Under phonological manipulation, we
focused on thirteen poems but we made brief highlights on two poems that had been analysed
under semantic oddities. Nine were from “Heartbeats” while four were from “Monologues”.The
poems chosen were found to be varied in terms of length, structure, as well as the themes they

handle. This was for the purpose of ascertaining validity, objectivity and reliability.

Data Analysis Procedures

This process was guided by two theories: The Sociological Literary theory and the Stylistics
theory. Guided by the Sociological Literary theory, we did a thorough reading of the poems
selected for study. Poems that dealt with similar or related themes were grouped together to see
if there were interrelationships among them. Then, using our chosen theories, we proceeded to
do a critical analysis of the poems against their use of semantic incongruities and sound
gymnastics. We sought to examine how he exploits semantic oddities and phonological
manipulation to highlight societal concerns. Through this, we endeavoured to find out how far
Kap-kirwok’s poetry reflects the society plus the influence it seeks to have on the same. Through
the analysis, we were able to identify the major themes that he handles. This was found to be

useful in helping us extract his social vision. The Stylistics theory was useful in helping us
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identify and analyse the use of aesthetic features that were the concern of the study and their
significance as far as delivering his message to the society was concerned. Through the two
theories, we were able to extract Kap-kirwok’s social vision In our findings, we sought to see if
we had achieved our objectives. The next chapter focuses on the way Kap-kirwok employs the

tool of phonological gymnastics to speak to the society.
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2.0 CHAPTER TWO

PHONOLOGICAL MANIPULATION AND KAP-KIRWOK’S SOCIAL VISION FOR

AFRICA IN HEARTBEATS OF THE MIND AND LOUD MONOLOGUES SILENT

DIALOGUES

2.1 Introduction

This chapter focuses on how Kap-kirwok manipulates sound features as communicative tools in
his poetry. Noting the centrality of sounds in poetry, Mugubi (2002) argues that “Poetic language
is purposely ordered to foreground the sound effects” (16) and this is because poems are meant
to be recited or sung (26). Kap-kirwok is one poet who has employed sound devices markedly as
a way of communicating his social vision. Under phonological manipulation, we focus on a
variety of sound features such as rhyme, consonance, assonance, alliteration, repetition,
ideophones, onomatopoeia, elision and rhythm in general. In doing this, we seek to unearth the
poet’s reason for using these aspects vis-a-vis his social vision for Africa. The chapter will seek
to investigate both ‘normal’ and conventional sound features like rhyme as well as ‘deviant’ ones
like elision. In our discussion of Kap-kirwok’s use of various sound aspects, we will use both the
conventional phonetic alphabets and also phonetic intensives in line with Mugubi (2002) where

words are found to have very suggestive sound qualities.

The chapter comprises the analysis of thirteen poems, nine of which are drawn from Heartbeats

of the Mind and four of them from Loud Monologues Silent Dialogues. There also highlights

from “A SMOKER’S BATTLE” and “SHAKE(A)SPEARE JOKE” from a phonological
perspective though they had been analysed under semantic oddities.. This is despite the fact that

they had been analysed under semantic absurdities. This has been necessitated by the need to
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analyse the poet’s use of elision as part of his sound gymnastics. Our choice of these poems has
been guided by how widely they have exploited features of sound within the scope of this study.
In each of these poems, we try to analyze each instance of sound manipulation with a view to
accounting for and justifying their use. This is done in the light of the poet’s social vision for

Africa as reflected in his poetry.

In our analysis, we have made an attempt to group poems that seem to address similar or related
themes together. The classification is however broad and some poems may seem to belong to
several categories. We have grouped the poems under such categories as: human nature and its
weaknesses, life and its challenges, economic injustice/poverty, wisdom and philosophy poems,
pain, suffering and death, urbanization and its implications, race relations, good versus evil, as
well as  hopelessness/ absurdity of life. It is important to point out that the categories are in no

way exhaustive and would in many cases seem to overlap.

22  Economic Injustice/Poverty

The issue of poverty does not escape Kap-kirwok’s attention. In the poem, “THE COMING
STORM” (“Monologues™ 49), he focuses on its implications for street children and the society
as a whole. The poem comprises seven stanzas with a mixture of short and medium - length
lines. The beauty of the poem lies in its overall rhythm. This largely derives from its quatrain
structure that ends with a common refrain: (except stanza seven) “the storm gathers”. The poem
is written in the third person’s narrative voice. It highlights the plight of the poor, the deprived —
‘the wretched of the earth’. The poor represent a section of the population which bears the brunt

of the economic gap between the rich and the poor. This is where some have, but others hobble
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around, hardly a morsel for their hungry stomachs. The poem reverberates with revolutionary
overtones which foreshadow an uprising in waiting, to be occasioned by the inequality matrix
existing in the society. This will be effected by those who have been deprived by the powers that
be. The situation described in the poem arises from a capitalistic system which is known to
perpetuate a big gap between the rich and the poor. Capitalism deprives the masses, (who are the

majority) while enriching a few well connected people.

The title of the poem, which is laden with suspense, alludes to an imminent ‘storm’. This
suggests a heavy downpour likely to be accompanied by destructive action. This is symbolic not
of a literal storm, but rather of an uprising due to suppressed emotions. The idea of the storm

arrests the attention of the reader, who is eager to read on in order to discover its cause.

In the first stanza, the persona delves straight into one of the causes of the coming of the storm:
“In the pained rumble/of every empty stomach,/--after days of vain foraging--/the storm gathers.”
In line one; the poet employs onomatopoeia in the word “rumble” to capture the sound made by
an empty stomach. Here, the poet also employs ambiguity because the word first and foremost
mimics the sound made by an empty stomach. On the other hand, the word also imitates the
sound made by the thunder, which accompanies a storm. The frightening sound follows
lightning, which often causes destruction and death. Thus, the word foreshadows some looming
violence which is the way of removing injustice and ushering in equity. The onomatopoeia of the
word “rumble” thus captures the twin effect of poverty on both the poor and the society at large.

The state of economic inequality is alluded to in stanza one where some live in utter deprivation
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while others wallow in luxuries. We see this luxury in stanza six where the persona talks of

“..self-satisfied belch that issues from a contented throat™.

The poet makes very limited use of rhyme. This is a way of capturing the disorder brought by
such a serious social - economic situation, the hallmarks of which are complete deprivation of
certain sections of society, while others enjoy. The situation in the poem points to a state where
some sections are locked out of the opportunity of partaking the national cake, thus giving the
‘big fish’ a field day to feast on it. The situation is too grave to be brought out in the beauty that
comes with rhyme. The pain in the rumble is aggravated by the fact that it is a result of “days of
vain foraging.” The fact that the persona, (possibly a street child) has been searching for food for
days, yet he/she has not succeeded, is a very painful experience and could easily be projected on
those who have, or are perceived to have. The poet uses the refrain; “the storm gathers” to show
the causal effects where for instance having an empty stomach after days of searching, could lead
fo a violent uprising occasioned by the victims. In repeating the refrain, the poet is saying that
the issue of economic inequality is not one that can be wished away. The society (leadership) has
either to address it or face the consequences, since the bottled-up emotions will have to explode
some day, leading to a bigger loss than the cost of streamlining the distribution of national

resources.

In stanza two, the poet dexterously uses assonance to capture the “cry” of the hungry by use of

words with the sound /i:/, which mimic crying. This is seen in the use of such words as:

bR 1Y

“sneaks”, “cheek” and “needless” in lines six and seven. The use of words that suggest sorrow
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very well captures the grief that has engulfed the subjects. The coming of the storm is

necessitated by the “bitterness” in line five and by the “needless grief” in line seven.

The third stanza also paints a grim picture because it talks of a “teardrop” departing from an eye.
Line ten brings the alliteration of the /h/ sound in “having” and “hope”. There is also the /1 / in
“lost” and “life” and both capture the idea of loss of hope. Lines nine and ten employ consonance
of the /d/ sound in the words “sad”, “teardrop” and “departs”. This suggests something heavy
falling. This mimics the sounds of tears falling to the ground, which enhances the theme of
sorrow. It also captures the sound of the storm as drops of rain hit the ground; which again
enhances the theme of violence as it points to an uprising against those who have caused the

pain.

In stanza four, the poet uses alliteration of /g/ in line thirteen in “glazed” and “glare” which
suggests anger and dullness, that have partly been caused (as suggested in line fourteen) by
drug and substance abuse among street children. Anger is as a result of the street children feeling
shortchanged in the game of life by those who have. The alliteration of /d/ in “Drugged” and
“desperate” captures the hopelessness that reigns supreme in the lives of street children. The
word “desperate” indicates hopelessness and exhaustion after a hard struggle, which, as
suggested in stanza one, has been without success. This means that street children and indeed the
poor work as hard as everyone else, but still find themselves wallowing in poverty. Consonance

of/p/ in “desperate” and “spirit” also enhances the theme of despair.
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The consonance of /k/ in “echoes™, “across” in line eighteen reiterates the idea of the sound of
thunder that accompanies a storm and its attendant crushing sound. Further consonance of /f/ in
“briefly” and “defied” in line nineteen captures the window period given to the society to address

economic injustices before the storm finally commences.

In stanza six, the complacency of the rich and the deadly results that may emanate from it are
captured in the alliteration of /s/ in “self-satisfied” in the first line of the stanza. This is suggested
by the hissing sound it calls to mind like that produced by a snake, which is seen as deadly. Kap-
kirwok uses a combination of alliteration and consonance of /I/ in “life”, “lived” and “full” in
line twenty three to question the prudence of such a lopsided economic situation. He enhances
this with a rhetorical question (at the end of the line) to question if a state where some have<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>