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villages headed by village elders, locally referred to as Mlango.

Siaya, like most Kenyan districts, is dominated by one ethnic group, Jo-Luo, which

literary means Luo people. There are however, a few pockets of non-Lua people in the

district, notably the Luyia speaking groups found around Yala and Usonga regions. In

most cases, however, the non-Luas have been assimilated into the Luo culture and speak

the dho-Luo, or the Luo language fluently (Okombo 1998).

Recent estimates place the district's population at 404,082 (DPU 2000). According to

the demographic and settlement patterns provided by the District Development Plan of

1997-2001, over 90% of the population lives in the remote parts of the district. In such

areas, indigenous cultural values, beliefs, attitudes, behavioural patterns and practices

remain strong. Indigenous music thrives alongside other aspects of the culture and

forms an important source of communication. Though the district continues to have a

strong link with its traditional past, considerable changes have been noted in its socio-

- - - - -- - - - - ~- - - ,.~

cultural heritage. As Okombo (1998: 209) observes in reference to the indigenous

cultural resources of Siaya District:
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English and the Taifa Leo in Kiswahili. In addition, there is one independent weekly

newspaper, Jicho. AIl the newspapers have an average joint total readership of about



1000 people. 1 Most of the readers are concentrated in the urban centers. The number of

television tends to be foreign and elitist.

t1 Charles Ohanya, interview in Siaya, april 12, 2000
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lowest literacy rate. Similar concerns were raised by Unicef (1998) whose report

5



indicates that the overall literacy levels of the majority of the population in the district is

__ ~edllcati9g girls as a waste of respUfces P9 t~pnging tp other families. This

further explains the high percentage of female illiteracy in the district.

6
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Despite the numerous health problems, most people in the district are still ambivalent

7



population had increased to only 404,082. This represents a growth of only 6% in 30

years or an intercensal growth rate of 0.2% (Public Census 1969 - 1999). The low

8
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communicate the specified social concerns.

9
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inadequate in and unsuitable for some rural areas in Affica. Tile sentiments of sue

scholars reinforce the need for a more suitable alternative. Peters and Tiffin (1994:8)

10
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well developed in most parts of Kenya, and is currently used for health communication

11



consequently refute the possibility of utilizing the indigenous art forms in propagating

innovative information.

12



communication, which include music, as being mutually antagonistic to the modem or

innovative systems (Thomson 1994; O'cannain 1996).

13



4. If there were certain factors that influenced the growing recognition of the

indigenous songs as modes of communication in the district; and

14



The present study was formulated as a riposte to the continued calls for empirical

research that would provide plausible elucidation for the nature and role of music and•••
15



communication process in all parts of Kenya.

\6



*From, eighteen years, an individual is considered an adult according to the stipulations of the
Kenyan constitution (1979).



Due to time constraints, it was not possible to conduct a nation-wide study to include

IS



cultural dynamics that influence other cultural elements. Consequently,

19



societies. Organized social life in contemporary requires

maintenance of an accurate, consistent and complete picture of the society and social

20
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eventually adapted into social system.

21..



media. It is through the scrutiny of the prevailing social situation, that the traditional

musicians transmit messages in their songs, which act as connections between the

23



mUSIC,like other elements of the social system, are receptive to change. The



occur wholesale and overnight, there are elements of indigenous culture that remain

2S
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Accordjngly any Qlltme that comes jnto contact with a foreign influence would have

nothing left to be considered as its indigenous systems. The point of view presented by

27
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In concurrence with the above sentiments, Fischer (1983) opposes the notion that

indigenous systems can exist within the constantly and inevitably changing cultural

environment and yet remain unaffected by cultural dynamics. In his definition, he

considers indigenous systems as the sum total of original traditions, which people in a

particular geographic area possess and whose characteristics have been passed down

from earlier generations, but individuals in each new generation adopt and add to this

body of knowledge in constant adjustment to the changing circumstances and

environmental conditions. They in turn pass on the body of knowledge to the next

generation in an effort to provide them with a heritage. Under this definition, the term

indigenous music or Song also applies to genres that are fairly of recent origin but

conform to a particular culture's categorization of what is indigenous.

innovative issues in their texts, but structurally, melodically and rhythmically may be

29
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systems being bound", Change, according to the scholar's view, should be considered
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The foregoing observations concur with those of Okombo (Ibid) who asserts that the



transmitting the social and national ideological policy. The capacity to accommodate

32.
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having the capacity to incorporate new concepts that keep emerging within the social



34



is able, on its budget, to organize over 30,000 performances across the country annually

(Osiako 1998) .

35
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national ideological policies, as well as about social,
religious, political and economic aspects of a people.

31



In Africa... it is a thin line that divides the performer from
his audience. Group participation is the norm in song
performance, the audience will always answer the lead parts
of the singer.

38



aae of globalization and wjth the apparent dominance of the global media, a groWlm~

proportion of public attention is still given to the folk media. The argument provided

39



within the community. Furthermore, the genres are presented in venues that are

40



Correlation: Explaining, interpreting and commenting on the meaning

of events and information.

41



of a communication medium is taken to refer to an occurrence that may be attributed to

the influence of a given medium of communication, whether such an occurrence is

be considered in any study of communication media are set out by Klapper (1960). In

that could lead an individual to alter aspects of behavior.

consequences of traditional songs as media for communicating innovative information,

42



A study of media effects on attitudinal and behavioural
change involves matters that are too large and complex to
investigate reliably and fully within a limited research
period.

In concurrence, Popoola (1994:62) assets:

Macro-awareness effects have been verified in media
researches. However, the debate on whether or not
communication media could serve as attitudinal and
behavioural change agents has raged for decades, with little
convincing evidence, since the direction of influence
between the media and other phenomena can nearly always
be two-way, and is often unclear.

The foregoing justified the omission of the attitudinal and behavioural change aspects in

this study. A further categorization of levels of media consequences is presented by

communication media. The first part of the literature review focused on the concept of

43



indigenous music in propagating innovative information and the fourth section dealt

with the review of various attributes of media of mass communication and how such

attributes can be applied to the indigenous music under study.

44



parts of the district. The traditional musicians were targeted as respondents due to the

fact that they were considered to be in a better position to provide emic elucidations

45



TABLE 1.1. The Age Distribution Of The Male And Female Respondents Sampled
for the Study.

Age Frequency %

18-21 19 3.0

22-25 60 9.4

26-29 95 14.9

30-33 103 16.2

34-37 100 15.7

38-41 78 12.2

42-45 93 14.6

46-49 38 6.0

years. Majority of the respondents however fell between the ages 30 to 37, with the

highest number fallingbetween 30 to 33.
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experimental group during the first cycle and as control group during the second cycle.

The order of exposure to experimental and control variables or treatment could be

reversed. Control first and experimental second. The latter was the order used in this

study.

47
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communication media and factors that influenced the utilization of the indigenous songs

as modes of communication.

1.3.4 Sampling

In order to ensure both adequate coverage of the district as well as keeping the study

within reasonable and manageable proportion, a smaller sample was required,

particularly from tlie large population comprising the male and female a ults in the

locations where the Dodo and Nyatiti musicians were available. According to the

~~---=e~vidence gathered from the District Development Plan (2001)->Siaya District has a total

48



Borg (1989) for descriptive studies.

49



ii) The "p" was valued as 50% or .50, based on the recommendation of

Fisher et. al. (Ibid), who suggests that if there is no estimate available of

50
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52.



be obtained by their use?



formed very effective tools for the study, since they were pre-organized and well

thought out. As such, they contained questions that were appropriate for soliciting the

desired responses from the study subjects.

The unstructured interview was used for corroborating the information obtained through

from some introvert respondents.

54



respondents concerning the viability of the selected songs as media for propagating

innovative information specified in the study as literacy, health and family planning.

The opinionnaire was constructed in form of Likert scale where an individual was asked

to check in a list, the items with which he/she was in agreement The scale was

considered best suited for this study because it provided respondents with opportunity to

make independent decision concerning the choice of response. It was presumed that the

---All-the statements-favouring the communicative viability-o t e-m igenous songs.were.Lx.; --

55------------------------------------~------------------------------
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• •gree

Undecided

Disagree

Strongly disagree

3

2

1

The statements opposing the communicative viability of the indigenous songs were

scored as:

Strongly agree 1

role, the researcher needed not to conceal the investigator role from the subjects all the

================~=====----------)~I-------------------------------------



dancing and the general discussions that followed each of the performance.

1.3.5.5 Non-Participant Observation

The non-participant observation, ( Appendix VII) like the participant observation, was

employed on instances where live performances. of the indigenous songs had to be

viewed. The main focus of the non-participant observation was on noting the venues

and occasions on which the songs were performed and levels of participation in the

song performances by the audience. The frequency of specific themes in the songs was

also noted. The aim of using the non-participant observation was to enable the

51



ensure that they would produce reliable data. Consequently, the structured interview
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The descriptive analysis was used for the rest of the data. The songs selected for study
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The song texts are therefore accorded more prommence m any performance.

62



the year 2000. Each group had a leader that coordinated its performing activities.

63
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community who have economic status and are therefore held in high esteem. Both men

and women are made reference to in song.

t'\\<\
capacity of songs are depended on their texts. Through the song texts, Dodo and Nyatiti......---

64
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who does not belong to the culture. The proverb ''jikond joka paka ma oyieyo ok donjye

kwero" (p. 98: 13), which may literary be interpreted as "the kitchen that belongs to the

cat family into which rats can never enter at all, " signifying the male paramountcy.

The lady in whose honour the musician sings is lauded for violating the male

dominance.

--Tne song teXISalso convey messages rangmg ffom-aescription of proolems that ocurrea

within the community (No. 9 p.102-104), and proclaiming the benefits of formal

education and modem medicine. (Song Nos. 5 and 6). The song messages are meant to

make the people aware of new issues and trends within their environment and enhance

change through sensitization on prevailing situations in the society.

perform their music and seriousness with which their performances are treated.

65
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of original mUSIC, SInce they couple their mUSIC performances with other social

responsibilities. Examples in this category are the Omuonyo Ge Dodo group whose

composition. "Lowo Jajuok" is listed as No.4 in this study, and Joseph Oliech, whose

song, Oreta Disi is listed as No.1. The income of amateur musician is supplementary to

that of their main profession. Music performance, to them, is an occasional pastime.

Among amateur mUSICIans are a mixture of farmers, social workers and traders.

Amateur musicians are considered by members of the community, to be the bearers of

the indigenous music traditions in Siaya District. Due to the fact that most of such

amateur musicians are copied from recent compositions by the professional musicians.

66



cultural
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Democratzation is another important function that music serves. In performance of

indigenous music genres as Dodo and Nyatiti among the Jo-Luo, the art of pakruok or

self praise, that is usually part of performance, provides a platform for those among the

audience and performing groups to make verbal statements in a context where people

are present and listening. .This freedom of speech is an important feature of

democratization. It provides a forum for the audience to display the rhetorical skills of

public gatherings.

69

musicians. An interesting example is found in song No.7, on literacy in which

Og'wang' Lelo describes the embarrassing experience he encountered in a bank where



songs selected for this study whose texts embody various social concerns, among them

literacy, health and family planning.

70

such occasions. In rare cases however, an individual or groups may make music

privately for their own amusement.



--sounds.-Currentl¥,Dodo-has-gmwn-tG-be-assGGiated-with-wGffitm-gf0ups:--l'he--musi&----

genre provides a window to how Luo women view themselves and their society, and is

71
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attend to grace the occasion or give support to the performers in their capacity as

relatives, neighbours, guests or leaders of the community.
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In the process of tipping the mUSICIan,an individual announces their virtues. The



--.--
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4 Omondi Chief nolwonga
N'awer Disi

- Omondi, the Chief invited me.
- So that I sing in praise of the D.C.

76



Nikech ydlljo Ylach Okimj
- The musician is these days scared.
- BeCa'lie ofa:eceillipg weiiagei ORAIDS

Jathum tinde obet oluor

{ivd",,",& Samuei

77

Omiyo awero japuonj
Disi ma puonjo raia

- Therefore I am singing in praise of the teacher.
- The D.C. who teaches people.
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3.Aye to ikona ni
Samo nyakwar 0100
Jathumsolie.
Lml~uudal~~o~------------~~~~~~----------------------------------
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6. Kama ne wabudhe nogo
Kong busa ne nitie
Opemba Ajuoga Laktar
Kane ose mer
Nokawo nying moro
Ni nyach nyinge ng 'eny

- In the place where we were being entertained.
- There was a traditional brew (Busa).
- Opemba the doctor.
- When he had become drank:.
- Acquired a certain name.
- That, veneral disease has many names.

7. To apenjo Opemba ajuoga ni
Mipakri apaka
Ni nyach nyinge ngeny

- I asked Opemba the doctor.
- You keep praising yourself
- That veneral disease has many names.. .

Yie wiyi ema lokore
Chalo ka yie wi msungu
Aye oduogo ka dhogi
Dhogi lokore makwar

- The hair on your head changes colour.
- Because like a white person's hair..--- Then it comes to your mouth.
- Your mouth becomes red

80
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1. SPOKEN: An Akumu nyar Magoya - I am Akumu from Magoya
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R. Lowo

8S



- Trample on the soil
- The soil is a wizard.

17. S. Nyon uru lowo - Trample on the soil

86



31. S. To dak unegi
R. Lowo jajuok

- why can't you see them these days?
- the soil is a wizard.
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go upe
Okel kadala
Olem thieth dUM

- And brought back home.
To try borne treatment.
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" jg u#tt2P th letter J

- Then is written Omond.
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Osiepna koro aweyi
Aweyi, Bwana Omond
"Ty£tffiijo [!mani
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2. Auma of isa ma dhako
Ma joma chwo tiyo e bwoye
To jama otiyo mamit
Emaomiytrpermosxm

- Auma, the female officer.
- Who heads male counterpart
- And those that work nicely

Are--the~nes-she-gives-prom()t-itm~~~~~~~~~~
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4. Nyathi gi Okoth
Nyar Olang 'wuon Olwth
Auma nyar Olang' wuon Okoth
Margaret oloyo naye mon

- The sibling of Okoth.
- The daughter ofOlang, father ofOkoth
- Auma the daughter ofOlang', father ofOkoth
- Margaret is better than other women.

Margaret oloyoneye mon
Olang' notiego nyalw

- The daughter 'of Odindo, son of Ogony,
- I am singing in praise of Auma daughter of

Robert
- Margaret is better than other women.
- Olang'educated a girl.

rp.<"f'hp·t1 the heart.ofbooks.

5. Nyar odindo K'Ogony
Awero auma nyar Robot

Kara Auma nyar Olang'
Ne wendo modhial
Ema jathum budho

clan.
- And Auma, the daughter ofOlang'
- Was the guest of honour.
_ Was the one to be entertained by the musician
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Dhiang ' gi dhiang'

17. Omiyo apako doctor Onyach
Ma jaod Margaret Auma
A uma thuon thuol
Ma kata en thuol ma nyabur
Igoyo nduru to idum
Ah, to mana thuon thuo{
Kala inuang'o thoul ma nyabur

- A cow for another cow

- Therefore I'm praising doctor Onyach
- Husband of Margaret Auma
- Auma, the big snake
- Whether it is a female snake
- You shout and jump
- Ah, what a big snake
- Even if you meet a female snake

18. En gi doctor Obade ka Owiti
Gibudho jathum
Gibudho jathum Kastom
Kendo gigolo.
Miya manyien

- She is with doctor Obade son of Owiti
- They are giving the musician company
- They kept the musician company in customs.
- And they were removing.
- New hundred shillings notes

22. OrW Margaret nyar Olang'
Man wuon Okoth
Auma koro nindi
Oriti nyar Olang'
Margaret doyonaye mon

- Farewell, Margaret, daughter ofOlang'
- The father ofOkoth
- Auma, now rest
- Farewell, the daughter ofOlang'
- Margaret is better than other women
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2. S.Apenjo II jo Kenya te
R. Konywa yawa, konywa, konywa

konywa yawa

- I am asking all Kenyans
- Help us please, help us, help us,
- Help us please

3. S.Nyithindo wanyuolo pile.
To tuoche mayowa

R. Konywa yawa, konywa, konywa,
Konywa yawa

- We give birth to children daily.
- But diseases take them away.
- Help us please, help us, help us
- Hell' us please

4. S.Yawuoyi watero somo.
Topesa tamowa

- We take boys to school.
- But we can't afford to pay.

Konywa yawa - Help us please

. . -- ~~~ .~ - ~- ~..

Ei Ugenya fro TT • f~
R.Konywa yawa, konywa, konywa

Konywayawa
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Ma nyar A wino
Ka wapuoyo sombe

- The daughterof Awino
- While we praise her education

.,.:. ... ,. '-.".'
E yore mag dongruok - In developmental activities
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12. S.Peli ong'eyo ndiko.
Loyo sungu

R.ln ye tatendwa

- Peli knows how to write,
- Better than the the white people
- You are our leader

13. S.Kalam okano e ofise mar ndiko
R.ln ye jojendwa mani gi rieko

-She keeps a pen in her office for writing
-You are our leader who has wisdom
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14. S. PeU og 'eyo somo,
Somo huge

R. In ye jatendwa

- Peli knows how to read
- She reads books
- You are our leader

15. S. Mneja osomo ulaya,
Gi wasunge

R. In ye jatendwa mani gi rieko

- The manager was educated abroad,
- With the white people
- You are our leader who has wisdom

16. S. PeU onyiso nyiwa,
Bersomo
R. In ye jatendwa

- Peli has shown our daughters,
- The importance of education
- You are our leader

- She has made our daughers,

••••~~~jj~ji~ ••••~~~ •••••••••-~aswlsd~o~m~ •••••••••• •
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1. SPOKEN: Adwaro wero Okech
Okech wuod Owuor lea Okelo
Okech wuod bao odongo
Kachama adwa goyonie thum

- I want to sing in praise ofOkech
- Okech, son ofOwuor, the son ofOkelo
- Okech of the area with tall trees
- Kachama, I want to play for you music. . .
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Dong moko " ,,'
Nyw,'o/ kendo ipttijd HiJ

<

- And leaves some
-Why should producing ch1J4rep J?r

d~tmsed '
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8. S. Jotelo od bura kwayowaga kura
Kinywol to iloso yor kura
Nywol to ber,

- Parliamentary leaders ask for our votes
- If you produce you increase the votes
- Producing children is good,

. ?~~~---
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The data are analyzed according to each of the objectives and the hypothesis proposed

for examination in this study. The first objective focused on the analysis of the

structural, melodic and rhythmic attributes of the Dodo and Nyatiti songs selected for

study. However, the analysis was not based on the specified attributes of each separate

song, but rather on the general categorization involing the two genres selected for study.

114

Dodo and Nyatiti songs as media of communication in Siaya District, is analyzed based



The attributes specified above are analyzed primarily to verify the indigenous epithet of

the selected songs. The discussion focuses on Dodo, followed by Nyatui songs. In

course of the analysis, various songs are cited to illustrate the statements on structural,

melodic and rhythmic characteristics of the music genres. Structurally, the Dodo songs

while the call or solo phrase keeps changing. The soloist uses various techniques that

liS



transcriptions of songs, Nos., 9 and 12. (p 102 and 111), the overlap between solo and

116



songs are characterized by intervals of ascending and descending thirds. This is

especially true with songs Nos. 3, 4 and 10. Occasionally there are larger intervals ~at

declamatory recitation (sigweya); the solo melodies ikwano wer) and the chorus refrain

------------~----------------~J-~7--------------------------------~



'fhe NY11l71i songs fern ilIt0=tW0 Gate:gOIi~s,namely the praise songs and the threfte6j'.

118



marked _ in the above cited songs indicate the free rhythmic structures with the

instrumental accompaniment playing on one note rapidly.

))9



J20

he starts the performance.



The musician specifies why he decided to "pour the praise" on his subject. He declares

that he was actually invited by the chief to perform the song. In singing the praise of

the_District Commissioner, the musician comprehensively narrates the extent to which

the administrator has played an important role in teaching people in the District about

the dangers of mY/AIDs. The information concerning the District Commissioner's

teaching on AIDS form the main theme of the song and occupies the major part of the

middle section (p. 77:4-8). The musician ends the song simply by bidding farewell to

his subject.

Song No.2, is composed by Pitalis Sarno. The beginning of the song portrays the

cases cannot stage a performance without a group that acts as the chorus. In addition

there must be other people who form part of the general audience.

L..--------------12:1------ .....J



The praise names may be anything related to plants, trees, animals, people, occasions or

122
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In certain parts of the song, the soloist is more specific and vividly narrates the

calamities that have befallen members of the society. The soloist describes how

husbands die together with their newly married wives and goes to specifically cite the

)2.4



that the warning is directed to is specified as Nyanza Province. (p. 87:28)

The dirge calls upon the mourners to trample the soil as a protest against the

interminability of death. It can also be interpreted as a call to the remaining people to

be steadfast while stilI alive because eventually, the soil will consume them. The soloist

brings attention of the participants to various professionals that have been consumed by

the earth, including teachers, preachers and other educated personalities. (p. 87:30-33).

Direct mention of a specific cause of death is however avoided throughout the song.

The cause of the death is only implied when the soloist refers to the soil as the friend of

Ayaki, which is a hidden name for mVI AIDS (p.86:9). The last two parts form sort of a

recapitulation, where the solo and response sections round up with the opening material

(p.88:34 and 35).

way the musician confirms to his audience the fact that the subject is their kinsman, thus

developing trust between his subject and the audience. The same designation, Wuod is

used in reference to both the real father and uncles of the subject. Traditionally, among

the JO-LlIO, a person is lauded by use of the names of his uncles, aunties and cousins.

125



These are however referred to as if they were real parents and siblings to the individual

being praised. Thus the musician again makes use of a cultural formular to introduce

his subject.

In most parts of the song the musician narrates how both him and his friend were taken

ill and had to be admitted in Siaya and AIupe hospitals respectively. In his account the

musician indicates that while he stayed in hospital until he recovered, his friend was

removed from the hospital in which he had been admitted and taken back home to try

"home treatment." However, the home treatment did not work. Hence portraying

ambivalent attitude toward modem medicine as compared to traditional treatments.

to perform the praise song. The section is presented in speech form. The subject is

praised through the enunciation of his kinsmen (p. 92: 1). In the same introductory

section, the musician introduces his companions or jobudho.

126



The sin in starts in the second verse with the musician re-stating the fact that he is in

the process of performing his song. In the course of his performance, the musician

draws the attention of everyone to the music he is performing and entices the listeners'

attention by mentioning the fact that the composition has even been recorded (p. 92:2)

how he was advised by various people to try the traditional healers. He however

weighed the traditional treatment against the modem medicine and decided to visit the

hospital, where he got satisfactory treatment, by use of the modem medicine.

'21



deciding who to dedicate his composition to. He proceeds to illustrate t e cause 0

~ confusion, citing two opposing groups that would have liked to employ his services. On %
one hand were the church people, who he refers to as '')0 somo", that is, those who are

/ educated. Traditionally, church and education were taken as synonyms. On the other

128



2 Ogwang' Lelo, interviewed in Agoro sub-location, Siaya District, April 7, 2000.

129

self-redicule, which is aimed at warning other people against being victims of a similar

situation'



130

The musician compares the lady with Caucasian women (Vs. 9 and 10). Apparently, in

his rural background the musician has never encountered women of similar rank and



]3)

--educaticTI-. --He-ecTIsequent-ly-eommends the lady's husband for marrying-an ----1.

enterprising woman. He reiterates the subject's praise name as "the big snake that

scares people regardless of its being male or female", apparently indicating, what



uality of a wife the man has married. Culturally, the praise name is interpreted to

132

Song No. 10 is a praise song composed in honour of an educated woman who has

assisted the youths within her community as well as playing a great leadership role.



that he describes in the song took place in his youthful days. The musician for instance

describes how they used to roam around villages in search of girls and how the girls'

133



planning pills into the wife's meals. Apparently the wife realized the craft and ran away

in protest leaving the musician to suffer with the children (p. 110:12 and l3). This

narration concurs with the finding contained in Siaya District Development Plan of

l34



view children as prospective voters (Vs. 8). All the song texts analyzed in the foregoing

sections are fully discussed in Chapter 5 in relation to the prevailing situation within the

studied community.
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480 75.4 109 17.1 48 7.5 637 100
39 6.1 100 15.7 498 78.2 637 100
268 42.1 282 44.2 87 13.9 637 100
168 26.4 212 33.3 257 40.3 637 100
178 43.6 132 20.7 227 35.6 637 100
102 16.0 248 38.9 287 45.1 637 100
220 34.5 90 14.1 327 51.3 637 100
58 9.1 127 19.9 452 71.0 637 100
325 51.0 56 8.8 256 40.2 637 100

Only 48 (7.5%) respondents indicate negative

137

responses to the statement, while 109 (17.1)remained neutral or gave no response to the

statement.
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ent 6: Whenever I attend Dodo and/or Nyatiti performances I never learned

pertaining to health, literacy and family planning through the texts of Dodo and/or

Nyatiti songs.

The statement was accepted by 220 (34.5%). These were respondents who had received

at least one of the specifiedmessages from the song texts. Those that disagreed with the

statement were 327 (51.3%) and the number of the respondents who neither supported

nor refuted the statement were 90 (14.1%).

messages through the modem print and electronic media like radio, television and

Statement 8: I Usually receive new information through radio, television or

newspaper.

Only 58 (9.1%) out of the total number of respondents acknowledged receiving

newspapers. The statement was negated by 452 (71.0%) respondents, while 127

(19.9%) remained neutral.

139
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Statement 10: Indigenous music genres like Dodo and/or Nyatiti should be solely

concerned with expression of indigenous cultural values as opposed to modern

issues.

The foregoing statement was rejected by 310 (48.7%) and accepted by 209 (32.8%)

Statement 11: I usually remember the messagesI receive through listening to Dodo

while 118 (18.5%) remained undecided.

140

remaining 138 (21.7%) respondents were undecided.



The number of respondents that upheld the above statement were 182 (28.6%) and those

that refuted it were 257 (40.3%). 198 (31.1%) were not decided on the correct response.

182 (28.6%) disagreed and the rest, 82 (14.0%) remained neutral.

Statement 15: Indigenous music forms like Dodo and Nyatiti can provide viable

means for propagating messages to people who live in remote parts of the

141



attended by many people.

The statement was accepted by 329 (57.9%) respondents. The number of respondents

that rejected the statement were 182 (28.6%). The remaining 89 (14.0%) remained

undecided.

Statement 18: Only a few people within my village attend the performances of

142

The remaining 85 (13.3%) were either undecided or never provided any response for or

against the statement.



Statement 20: People never discuss the song messages after attending

and the number of people that indicated specific factors.

\4-l



fact was indicated by 11 (91.7%) respondents. Only 2 (16.7%) respondents indicated

~~the advocacy for the utilization of indigenous media by develoQment agencies to be a

144
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The first column (N=21), in Table 4.3 represents the number of questions presented to

\46



hypothesis.

The first objective of the study focused on the analysis of the structural, melodic and

141



melodic process is built that provides reinforcement to the message that

the performers intend to propagate. Secondly, the distinction between the solo and

response parts draws the listeners' attention to the solo part as the prominent sectIon of



149

virtuosity or in evaluation of singers' ability in performance. As an indispensable and



3 Athieno Nyar Agoro, interviewed in Alego Ulaf, April 6, 2000.

J50



Rhythmically, Dodo, as a dance song is vocally and instrumentally supported by an

tension release and places the audience in a relaxed mood that enables them to take in

cultural convention among the Jo- Luo, that performs an apotheosizing function for the

'51



before he entertains his audience. Thus the structure of Nyatiti songs form an

was singled out by some of the interviewed respondents as a more serious presentation

accompanying chorus is therefore considered a more suitable mode for disseminating

152..



rhythmic accompaniment. The first in which the melodic line forms a continuum with

the accompaniment throughout the performance,· and in which the vocal melody is

subsequent paragraphs.

153



The first song under the health category is a Nyatiti composition by a musician called

Joseph Oliech. This is a praise song in honour of a district commissioner named

Samuel Oreta. As indicated in the analysis section, the musician starts the song by

enumerating his subject's ancestral background, kinsmen and friends. The musician

then acclaims himself by enunciating his own praise names. The utterances in the

introductory section may seem to have no direct bearing on the ensuing song messages.

resulted In idleness among the youth who are mostly still of school-going age.

154



Development Plan 1997-2001, over 90% of the population lives in the remote parts of

the district, in which indigenous cultural values, beliefs, attitudes, behavioural patterns

doctors, as has been claimed by Alwar (2000). The ignorance by members of the

J55



As evident in the discussion presented on the earlier sections, HIV/AIDS currently is

the leading health and developmental problem in the district. It is not surprising

therefore that the doctor mentioned in the composition by Pitalis Sarno (p. 80:6-8),

selects a ''praise name" related to the disease. The name could have been intentionally

selected by the doctor to assist him in expressing his sentiments to the audience about

the disease. The doctor is requested by the musician to explain the meaning of his

''praise name". In response, the doctor presents the description of the AIDS disease as

song text. The lack of confidence to talk freely about the disease is further indicated by
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leadership symposium held, in Siaya District in 1999 According to one participant in
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group castigates the soil, which they metaphorically associate with an evil-minded

person and accuse of necromancy. In the song, the soloist recurrently urges the group to



· _... - . ...
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traditional treatment is used depends upon the distance to be
travelled and the type of disease. Many people, particularly
in the remote parts of the district stilI rely on traditional healers.
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The text of this song concurs W1t~e prevI0usI~hscussed songs on t~c!lll!eIl8!111i!lllll--·

members of the community towards the utilization of modern health and medical

services. The musician explicitly portrays how certain people claimed that his disease



population is illiterate. Literacy, according to Unesco Report of 1992, consists of a set

of skills in reading, writing and computation, possessed by an individual and which

skills allow the individual to be self reliant and to be useful to his society. Considering



courtship and mamage by sending a cow to the home of his prospective wife.

According to the musician, paying a cow for an uneducated woman would be like

exchanging the cow for another cow. The musician idiomaticallyexpresses customarily

163



another culture.

The mUSICIan bestows vanous panegyrical designations upon his subject, which

164



soloist recounts vanous predicaments that they as parents face while struggling>--'-'to"------~~_

provide education for their children. The chorus, on the other hand, simply repeats the

same phrase, through which they plead for help from the general public.
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indicates that among the major causes of illiteracy in Siaya District is the high drop out

rates that is mostly realized at the primary school level. The trend is partly blamed on

the prevailing state of poverty in the district. Consequently, most poor parents in the

district direct their meagre resources towards the education of boys and as a result, girls'

-
education is generally ignored. The early drop out from, or non-attendance of school

due to lack of fees drive girls into early marriages.

The foregoing concerns are explicitlyexpressed in the text of song No.9. The song text,

for instance, portrays the priority given to boys' education as compared to the girls.

Ine §bW ~w§ iIi X ;paw Wi iii, 69 mE §OWl§( dECiJi mg LiiXL mEii §bag Wag iii

praise of the subject due to her educational achievement. In the song, the soloist

}66



community.
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The musician started the song by introducing his subject and narrating the discourse that

had taken place between him and the subject before he accepted the invitation to

perform his music. In an interview, the musician explained to the researcher that such

initial narrations perform the role of psychologically preparing the audience and

drawing their attention to the significant messages that come later.

prevailing economic hardships. The musician describes how he colluded with his friend

169



by various scholars and those that have been published in official documents regarding

the situation of family planning in Siaya District. For instance the narration by the

170

The justification given for preference for more children include, the social maintenance,



The text of the song discussed above, like the preceding ones, is compatible to the

actual situation that is currently prevailing in the district. For instance, the quest for

more children on the basis of social maintainance and economic support comes as a

result of the fact that in the district, like in other parts of the country; the elderly people

171

in the district. Politically, therefore the district represents a low potential area. The use

I



men. The wives may aspire to get more children. in order to win the husbands' favor

and draw their away from marrying more wives. Husbands on the other hand may

hinder their wives from getting more children with an aim of having more wives, each

Statement I: Dodo and/or Nyatiti performances often take place in my village.

The statement was supported by a substantial Number of the respondents. According to

112



with the situation observed by the researcher during the data collection phase, whereby

the two named genres were noted to be the most prevalent in the district. The village

square is among the venues in which performances of Dodo and Nyatiti music often

take place in the district. The higher percentage of people indicating that the

performance of the genres often took place in the village portray's the popularity of the

music forms.

Statement 2: Dodo and Nyatiti songs are rarely performed in my village.

percentages of response between statement I and statement 2, revealed that in the first

allowance had not been made for those in whose villages, either of the genres are only

173



(1987) about Dodo and Nyatiti being among the most popular indigenous resources in

Siaya District remains true to date.

Statement 3: Dodo and/or Nyatiti music can serve as viable sources of

contemporary information among the rural population.

The above statement was upheld by 2 (42.1%) respondents, while as many as 282

(44.2%) respondents remained undecided. The remaining 87 (13.9%) disagreed with

the statement. The logical expectation was that those respondents who had indicated in

some never attend at all. Consequently such individuals may not be well conversant

with the nature of the messages transmitted through the songs. The 268 (42.1%)

174



(26.4%) respondents. Those that remain neutral were 212 (33.3%). The situation

. . ... .. . ... ... ~ .. .•. .. .. .•. .. .. .•.. ~ .. .. .•... .......-........ .. "" ~•. •. .

impossible to draw a line between the socialization and sensitization functions of the

genres. In an interview with some respondents, it was established that there was
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upheld statement 4 and for the number and percentage of those upholding statement 5 to

be equal to that of the respondents who refuted statement 4. The variations in the

J76



number and percentages between the two statements may however be attributed to the

fact that, though there are people within the community who recognize the sensitization

import of the genres, such people do not always necessarily attend the music

performances for the sole purpose of receiving the messages. The main purpose of their

attending the music performance could be to enjoy the entertainment. However within

the context of entertainment, they also pay attention to the messages propagated through

the song texts. Consequently, this category of respondents could have rejected

statement 4 that Dodo and Nyatiti music is meant purely for entertainment, while at the

same time rejecting statement 5 that they attend Dodo and Nyatiti performances solely

with the purpose oflistening to messages propagated through the genres.

Statement 6: Whenever I have attended Dodo and/or Nyatiti performances I have

never learned anything from the song texts.

The foregoing statement was rejected by 287 (45.1%) respondents. Those who refuted

the above statement thus held the view that Dodo and Nyatiti songs provided them with

some information. However as to whether the information was useful or not, was

catered for in the consequent statement. The number of the respondents who refuted the

above statement further attests to the fact that the viability of Dodo and Nyatiti songs as

modes of communication is reasonably recognized among members of the studied

community.

The statement was supported by 102 (16.0%) respondents. The implication of their

response is that such people never learn anything from the messages embodied in the

text of Dodo and Nyatiti songs. Some of the respondents from this category who were

177



to be evidenced through the text of the selected Dodo and Nyatiti songs As previously

indicated in the analysis section, the statement was accepted by 220 (34.5%)

]7&



discussed in the previous section, in which the song text rather the modem print and

electronic media, were viewed as modes of communication. In this statement, only 58

J79



were identified by various study respondents among those that hinder the accessibility

of the modem media by the district population. The factors are discussed in-depth

under the fourth objective.

•• ~.. _.. _ __.... •• •.•. •• •• •• •• •. •• ••••••• _ _ •• •• •••. _ •••• •• •••••• ;a •••• _ •• ••. •••• •• ~ ••••• •• •.

based theiI Iespouses on the assumed possibilities of the gem es to sene as

communication media.
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included the respondents who

revealed that they scarcely attended the performances of the indigenous music, or those

182



LifE CmicspmMhig IIwnbCn dad p2I2222t%

correspondence among the responses for the two statements portrays "consistency,in the

attitudes of the respondents regarding the communicative viability of the specified

183



considering the fact in an earlier statement No.8, only 58 (9.1%) respondents had

refer to the print and electronic media.
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corres onded to the 289 (45.4%) who had acce ted the previous statement. In

statement No. 13, the number of respondents that remained undecided were 170



The number of respondents that refuted the statement were 187 (29.4%), w e

(25.4%) remained undecided. The fact that the number of those who rejected the

statement and, that of those who remained undecided adds up to more than Iialf of tIie

186



either as performers or audience. The finding revealed the general acceptance of Dodo

187



voluntary unspecified and low cost basis.

I,' • .•• " •. •• ." ,. It. " .• < • i . ,',' <. I ! ~ • . •.

sampled respondents that Dodo and Nyatiti are popular among members of the

the respondents toward a certain attitudinal inclination. For instance, companson

188



Similarly, all the 182 (28.6%) respondents who had refuted statement No. 17 were part

of the 103 (16.2%) who upheld statement No. 18. The two statements concerned the

attendance of the performances of Dodo and Nyatiti among the studied community.

The analysis of the responses revealed that many people within the community attend

statement.
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who never attend the indigenous music performances.
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reaching a large section of population, most of the district's population cannot afford

and maintain radios due to poverty.
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indicated that the genres are popular in their villages. The popularity of indigenous
---
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literacy and family planning, before and after listening to the prescribed songs. The
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as LD = -5818 It is worth noting that the negative sum occurred due to the fact that the

post-test scores were consistently higher than the pre-test scores, hence, subtraction of

4



would be no difference between the respondents' level of knowledge e ore an a er

the respondents were quite comfortable with the questions that they were unable to

answer in the pre-test section. The messages that were conveyed through the song texts

195



institution whose emphasis is on creating a reliable communicative link between the

society and its members, thus ensuring internal integration, continuity, order and

mobilization. The role of music, as part of the media institution, in the communicating

196



participation are rellea1ed-h¥-t:heJindings-OLthiS-Sturl¥-Which-indicate-that-ducinghe----

performance of Dodo and Nyatiti, people from all around performance venue naturally
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problems like health, literacy, and family planning. The songs open the forum on which

such concerns can be related to the demographic economic and political problems in the

genres. Furthermore, the findings of the study revealed that the selected, torms of

music, as sub-systems are closely related to other sub-systems that form the total socio-

cultural and economic set up of the studied community. As part of the media

198



The Structural-Functionalist approach thus enabled the indigenous songs to be viewed

in relation to their structure, function and their general contribution to the flow of social

life among the studied community. The "static out look" of the structure functionalist

time bein2 rece,utiveto new concepts that continue to emer2e in the social environment.

The other theory that formed the framework of this study was the theory of Media and

Mass communication, advanced by Lasswell (1954). The theory focused on proposing
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The stipulations set by Lasswell (Ibid), as the necessary attributes 0 a mass me ia

comply with the characteristics of the indigenous media that make them suitable for

.... .. - - - ~ ~~~- - - - - - - -
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above portray the dichotomy that surrounds the communicative status, particularly of

the indigenous media, in the modem society. Apart from their indigenous role as bearers

and transmitters of cultural heritage, they are expected to serve as propagators of

innovation. This last function of media and mass communication sets stipulations that

have formed the main focus ofthis study.



is drawn based on the findings presented on varying aspects of the indigenous music

forms studied. In addition, this chapter presents the recommendations that accrued from

the findings of the study and suggestions for further research.

6.2 Summary

- - - - - - - - ------. -.. -.,.-..... _ ... - -,.. .•.

rhythmic attributes that would validate the indigenous epithet of the selected Dodo and

20'2.
------------------------------------



There would be no difference between the respondents' level of knowledge on

issues concerning health, literacy and family planning, before, and after

listening to songs embodying messages on the specified issues.

_ _...... .. ...a... •.•.. • III I • .. •• ~. •

....• ..~- - -
features of the collected data.



Dodo and Nyatiti music were validated through the empirical research as modes of

The investigation found out that Dodo and Nyatiti were predominant features among the

genres are employed in the district as tools for disseminating necessary information, for

204



factors to their communicative capacity. The consistent structural organization which

characterizes both genres, qualifies them as organized information relaying systems,

while the melodic and rhythmic accentuation serve as means reinforcing the messages

recognition of the indigenous arts including music, as media of communication in Siaya

~istriet .ere: Inaccessibility-o the print and electronic-media 0 section of-the-==±'

district's population; the cost effectiveness of the indigenous media; the natural appeal
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Kenya, but in Africa as a whole.
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different methodological approaches in order to verify or negate the

findings that have been tabled in studies like the present one.
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17. Performances of indigenous music like Dodo and Nyatiti are usually attended by
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Ql1
9 = No res onse

15 Can you explain what any of them says
concerning health?

o = cannot explain
1 = can explain
9 = No responselNA
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QlO
9 = No res onse

14 Does any of the Nyatiti songs you
have just listened to say anything on
health?

O=No
1= Yes
9 = No res onselDK

Qll15 Can you explain what any of the
Nyatiti songs you have just listened to
says concerning health?

0= cannot explain
1 = can explain
9 = No response
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60 Do you usually listen to the performance of Dodo and or Nyatiti?

[i] 7 r [001ies I1J
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